EXPERIENCE MAPPING

Crbdls MBRURSY Bt research minws on the edges of anocaive Ry e quatation
cofviiderabom. The s ther relies on dhe reall 5t cin be 3 form that comes from the envirgromsent of
from the hiviary of the Torm, e nevises whas be fees | enperiences in o personal way, Tranimtting
the phoened, he decides 1o muemble the imape o areas, vech 25 patcivaon, and ulimately offes
th i pon of cokage.

The wodks s chaactensed by varaus wiys of techaacal suscution. Therd aee clesn or iLaesd
smabn of codour aeem, yenng. contoeri and very often mrters-gridi of dots, Thile Sschnigues
move thee works wasds ipabal expedence, in somr sepreni we find refeences to sl
authory, but this tendi to be more technolo gca-formal playfuineis, and less content slements. The
geomatric dnition of the mage fiekd is alveg emphasioed. The firy; Impression mary Be that the
woikd beang 10 1he margnal seds of geomelng Ebrirkcuon 0 Wie semaking podte o anl
publcatimn by Mabewch, Cee, Mcaieo, Bt hene the degment becamil & sign #nd i no kanger &
guote. in addtan, the mom attentive ohsenar dost rot mép the often-ntrodaced Rebirogensos
symnbals, Along 1he square fekdr, there ane pictorial, Rteral, down 10 ateigue defals. In isme
places, prometried sepmends olfer imaginative approsches and intenention mesubs, Within e
sarne work we find awas prone o the pantng process, sometimds raphic and sometene Thes-
i i e bl B 1,

‘Workng with acrylkt, See artit sometimes schirvn watercolour sifneis dow D panty spreads. in
some placed, when belding an mmage, it 8 drawn indo detsd, snd m some pleced, it only marks e
shape. S0id combirations of slements activate the stmosphene i high degree of complenty. But
the smasphive is wpal b nat e stric 0 sways offers 3 dow of playhdness. Thi colour is bald, yet
tevrpiiid by maviment, thited 10 Modd i whith wi fedbfniie tolaw diecth o by ot
Somme woik b performed 0 tonalities that the artist desermines by contoori. m wcune places, quibe
unipectiedty, we @me siridd sreds of the image that teem b0 buve Rappeved with jome othes
engrgy than the prevalmg one. There are sho vhonger strokes, contoun, demarcations of mbosr
s or tongs. However, the anal espedy unites al the slemens into logcal, mewsngil,
st ma i whia b

The gevture seems o be vbictly conirobed and reduced fo spedific / markced feids. amengesd within
a vnge format. Thee enegy bears the halmaris of contemplating meality, but with their
abmasphem and oentent they bouch usiminial valkeed. The werki aho have decorative chafatieraSa,
But thew are everpowened by the schéedsed mystcal stmoaghare, n adfiSon, B arihd prerooms
decoraineg with 3 datact mnie of compoution Wath Bl the enusudness of the prodedorss,
atvembling works from dierie seprinty, Be @mpeldbons of al the works are inomdibly 1Labie.
Like parries, the sements in hin works align o sttractve wholes. We get T imgrespon of an
appeoach Shat rebet on whil b seen betexpresies intarpratetions of the experences.

This coliection, chosm by Dado Miubf, offers the entirefy. The questioning of technology,
ehame, madning sed ofer of @sogue withs (he obqarver it 80 work % LEemE 18 ul thal we ey
alreedy sen & iegment of thase works, But the combination of tng. colaping. oMen new
impreuiont. These works draw us out of the bamdom of what we have seen and offer completaly
frech, mrtionad connofwtion. This is wheve te ariist’s natung it opressed: without fushing 10 Be
rors andl atirsciive af ol costs, he materisloes 3 persoeal spenence of the recent momant. The
BrEy beisgy wh te A peries of worky fatSo mot have Tha Sheme mothe usity. Howevir, he lads he
viudgationt tewardl the recognizabiiyy of ihe mansioipt sad 1he Schnologesd appreach o e
realiration.

The socermulans of detalls and the present ecemomm that we notoe n the works, are a kind of
way of duraling with the poronad 1yatemd and the nestia of the society in which we e, WA
saem 2 b awwnd that the siablighed wans of looking of e wodd ee collismg. A dramate
change s the dicoutse of Weltern chilation i happening 1o crdinary pragle wha hine moved e
eriih vy Brom the establched way of 16

m i wiy, the arcit ds usses the modern grain which we hawe more and mone ndermation, yet

leis and bessmpaning. We can-chstnve thess works from the docouree of problematizieg the
conglomerate of oyfsr-oommunications, with which we reman Eolated Secrety of Holation runt
theough the expedence of indwidual works. An saergy charge ks present in all works with & sdden
st of the vhythm. The statiisy of Sie compositony was beoken by the collage provess. The author
places mait of the frames ir a quam shape within which a repeated sequence of shapes inltates
th fidd S, The Bcoentaated iiythed i sbvuptly slopped @ mamests of Exparince, Watking
on Ehi profect, the arti sees to be i contral, calming down. He blends the shaping fisual with
questioning penonad atitude, Mibf quertioss the guality of materal and approaches 1 design.
He unmidakably Bustrates to us the muffied soonds of the hum and vibration of cwilaation,
Misconceptions aboet holabon within histoncal time dlawly melt away with the nineduction of
Inewbedge. cosfiemed by scemific philnoghica and physical achisvements, about the permwation
af sl '.hﬂ"!--l'l Hhe urverie and 24 onatint dlll“if.
Recanlly, Lty poitmodermiet Smes have taken i mte the malm of denitrucing perceptions of
the real. Because the world & not chjecthely mnstant, readlBy & wibjecively detemined, and the
search fior cognition must be mduced S0 conitant interpretation and renterpretabon. bn oor dae,
the it distil s what is veen and esperbesced into an image of the moment

Eugen Borkovsky

MAPIRANJE DOZIVLIAJA

Liierwmsa rralimeange Diade Miiurbla brele 12 ag rubovima asocifatmd obika | coenih promdljana.
Autoe 1 odangs na regina, To made biti forma kojs potiede i coudenga (0 i povist chika, De
widienadebvies revioalina na osobe aebn. Transmissiul tapaless, offulue se 0 shligasie
1hos piod rudfima, poput patchwocka, pa i konadnici sudi dojam nfalicang

FRadgve Larachmativap racrgrpdnd nadind bl gvedise. Tu su B (B um©lani namag podnlp
beja, tkpevanie, koatare | wiio Jes rinm On nadini radove pomidy ke prostomom doBiviau,
Potbidie, o spmeatand aulitims sferirange na povieine kitine, o) B naging vie thoslabe
chiinnen poigraanis, o mune W lgnm desenting. Uiipsh j nagiadena geomet itk podiels
poka shioe, Pt dofam mole biti da radow prigedae rubnim podaufiima geometnfibn apitrkoee
ka2 da poepravia plakate @ ldeore obfre Malevchs, Kleea, Ficesa No, ovdie Hgment portae
ki i njevile oitat. Uz 1o, palijhiiem promatraty ne poomide desto pvedens minomdnn makovie.
Wz bvadeatng pofa = tu dikovnl, ool do srabeskndh Selalje. Ponegdie geometnzian tegmenti
roade maltvite prEtepe | rehdtate misnencia Unutar wiog radi nalasme podrodje skoos
1 Bcartkom postuplo, panekad grafidiom,  poaied todimentionaingm iikam

Fadedi u tehnics smils, umptndk ponagdje postile abvarelintiliy procradnedt Bk 4o paitomi
namars. Posegdie be, pradedi shiu, wvlsd v deted & ponegde 1ame cmaleve oblik Hrgee
Immbinssles semdnat @ity stmoshio do vitokag Supaj tlobencit. Mo, ona nadeile nje
prestroga Uvilek nos dore racigrancs ., Kokor e u idei snadan, ol uminen postupcima, pomanut o
sonasima o kofema prepoonaem by dinekctan 0 bentrastimi Poneks j rad veden u tonaliteama
ko umignik odredefe kontorema. Ponegd je, sasvim neclehning nadanme ma podrodia 1 boje
ks da o sk dogodie nekom deugom eserpjem od previadupule. Prautnd w | Shidnif poasn,
lnmiure, ratgraniivaja podrufis boja i benova o, miRr we slemante malafis uilapa, objednjaje
o, ymaleng, skladeg cieline.

Geita kao du je sirogo kontrolrana | svedena na feznaduna pola raponedens unstar
pojpdingg fzrman, Nitova enengia now chiela prmiliani ihamest, 83 noam mmasdeom |
sadrisem dodiuu usiernaing yijedeosll Radod i | dekoratvne kioktervike, no ngh
nadiafa postipeinty miting amotlen. Uz o, umjetnk ih prevadian Brastim offeialem fa
lompeniciu, Ur e oevobilgenoetl postupaka, skiapanje radovs od rareomdeih pegmenata,
kampeaicie fwh radevi sevibioptng so tabdes, Popet putli, slementi 1é s njegavim fidoving
uslipu U dmakivae geling. Stelema dolam pristups kof e oseefa ni v, ab ikamje
et o do i,

ha, od autora krabrana kolekdifa, nodi gelnil K diels ¢ propisvans tebnolopje, Seme, tmigls |
poruds dialops 1 promatralem, Cini nam 12 da 5o fre wegmente vl radov ved vidiell Mo,
kambeateriol uklapanyi, kalabrand auds e domoee. O mas Fikov! izviede o daiade wlensg i
riathe & wwim ivbede, sutorske kynotacie. Tu ie Rk e wmjetndiova naca: ne hied b pod svaie
cijru nov | mrakiivas, on matemaknn olobal dabvig recentnog thisu el Auler ni privedi niss
radov b memaju pimne mobviy ojedisfenctt Ko, on omeoje vimalzcl wd
prapoanatipvel s nakopaa i iehnoie g prstopa reaknail

Gomilinge detafa, prifednl ebeitidnim of hpalimo nd redovesh egpEviERl U nadin
gbrafunavanis 53 tErevarm etivom | inerbadlda divktva o bijes Bvme Umpetnik kio da jo
ivieitan da s wwielend nafind pogieda na dejet unidavaju Dramating & promjens diless
gapadne civil zache dogadanbiinim ljudima kope e s pdmakla od uwplero gnading fvota

Ovime uniginill profovind o suynemence wemena U kojem mamo dve vile informacia & we
miaje b, Ove ibdive i ledd promatrat I Sikens problematsinon b khnglomerits pbei-
Iozmarikaca ut kepje bpak ostajers ciambenl. Tancattoet il ioloenoit proviali nam s iros dofviiay
pejedindy radevd. Ma o radowma priiatan [ enerpetiki neboj ur nagi Tewmavden| ritam
Hatnast lompozichs rackipena je postuplos bodsfiranja. Vednu kadeova deter stavia o badnatnl
bk wnutar kejeg ponaviani tied okbla oot isici teepo. Naglalen nzim nagh @ ustivign o
ererutie dofiaa Raded na ovom projetiy, erjemil oo da @ ko, paminje 00 Sul
obliovanla prrlps § propitienim cichaog shan Mok progital braltnniont mateciala |
piistupa obilovanju. On nam sepogiiedne dostnrg potmule ovulone brojsis | vibragia chviliziie.
Iablude o Ddvoenesh unatlr povpiaag remdh i palako b bape wedesioe pamaR, pividne
manstverém fEozofiio-Srialem dottgradimg, o prodetesti ovh stvad u usiverumy | njgove
staing] mipni Recesins, Lunspoitodemaader vijeme otvodl i s podralie Skomtrukoge
percepcie o reanom, fer, vefet nije objekting stalan. Stamost p sebjektveo detemininan, 3
potiahd 1o g0 majon mara B ieidesd na itaing nberphetici | neliderpietae. U nadém tofag,
ummpein vdead | delivien poenslam u plaini formar skoe trenutis.
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